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隔絶された風景の逆襲
―視覚の変容を記録したメディアとしてのブラム・ストーカー初期諸作品
The Uncanny Return of Dissociated Landscapes : Bram Stoker's early nov-











































































　 [T]o any person who has all his
senses about him, a quiet walk
along not more than ten or twelve
miles of road a day, is the most
amusing of all travelling; and all trav-
elling becomes dull in exact propor-
tion to its rapidity.  Going by railroad
I do not consider as travelling at all;
it is merely "being sent" to a place,
and very little different from becom-
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　 As we flew along, the lovely scen-
ery on either hand seemed like an
endless panorama.  Of high moun-
tains patched with heather which
here and there, early in the year as
it was, broke out in delicate patches
of pink; of overarching woods. . . ; of
a swift river fed by endless streams
. . . ; of green fields stretching away
on either side of the river. . . ; of end-
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This paper deals with the relationships between scenery descriptions and means of transport in three early
works of Bram Stoker (1847-1912): The Snake's Pass (1890), Dracula (1897) and The Mystery of the Sea
(1902).  The invention of the train and its high velocity caused a critical change of perception. The establish-
ment of the British railroad system and the democratization of tourism in the middle of the 19th century then
allowed the perception to prevail among Victorians.  People came to perceive landscapes through the win-
dows of trains as a string of swiftly-changing "panoramas," which the seeing subjects were completely disso-
ciated from what they saw.  All protagonists of the three novels of Stoker are travelers.  The scenery descrip-
the Slovaks, who are more barbar-
ian than the rest, with their big cow-
boy hats, great baggy dirty-white
trousers, white linen shirts, and
enormous heavy leather belts,
nearly a foot wide, all studded over
with brass nails.  They wore high
boots, with their trousers tucked
into them, and had long black hair
and heavy black moustaches.  They
are very picturesque, but do not look
prepossessing.  On the stage they
would be set down at once as some
old Oriental band of brigands.  They
are, however, I am told, very harm-




























　 Start at last: second class but not
quite Gentn. This time; plenty of room
however.  Irish traveller alone in my
compartment; big horse-faced eld-
erly. . . .  Two Irish gents (if not gentn.)
in the next compartment. . . ; mixed
rusticity or cockneyity, not remem-
bered, in the other.  Gents had both
of them their tickets stuck in
hatband; good, and often seen since
in Scotland and elsewhere: talked
to one another, loud but empty: first
gent beaming black animal eyes,
florid, ostentations, voracious-
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The Uncanny Return of Dissociated Landscapes : Bram Stoker's early novels as media recording the changing sense of sight in the 19th century
tions in the stories represent the gap between the landscapes and the subjects viewing them.  The speed of
characters' movements are also deeply related to the gap.  The critical praxis attempted in this paper is to read
Stoker's novels closely as media recording the relationships between technological developments and the




























































have been that there was some uncon-
scious working of the mind which told
me in some imperfect way that in a re-
gion quite within my range of vision,























































































































































[M]y mind was bent on the phenom-
ena of Second Sight the whole liv-
ing and moving world around me be-
came a veritable diorama of possi-
bilities. . . .  When I look back, it
seems to me that all the forces of
life and nature became exposed to
my view. . . .  I began to understand
that the whole earth and sea, and
air —all that of which human beings
generally ordinarily take cognisance,
is but a film or crust which hides the








船と地形を "picture chart" のようにハン
ターが知覚する際の描写は、『蛇峠』における
セヴァーンのヴィジョンと同質のものである。
"In the general panorama of things, so



























May. Bistritz.— Left Munich at 8.35 p.m.
on 1st May, arriving at Vienna early next
morning; should have arrived at 6.46,
but train was an hour late" (9).その後も
列車は遅れに遅れ、ハーカーはオリエンタリ
ズムも露にこう述べる。"It seems to me
that the further East you go the more
unpunctual are the trains.  What ought































































































28   SHIZUOKA  UNIVERSITY  OF  ART  AND  CULTURE  BULLETIN  VOL. 3  2002














I soon lost sight and recollection
of ghostly fears in the beauty of the
scene as we drove along, although
had I known the language, or rather
languages, which my fellow-passen-
gers were speaking, I might not have
been able to throw them off so eas-
ily.  Before us lay a green sloping
land full of forests and woods, with
here and there steep hills, crowned
with clumps of trees or with farm-
houses, the blank gable end to the
road.  There was everywhere a be-
wildering mass of fruit blossom —
apple, plum, pear, cherry; and as we
drove by I could see the green grass
under the trees spangled with the









"Here and there was a peasant man or
woman kneeling before a shrine, who did
not even turn round as we approached,
but seemed in the self-surrender of de-
votion to have neither eyes nor ears for














　 Suddenly I became conscious of the
fact that the driver was in the act
of pulling up the horses in the court-
yard of a vast ruined castle, from
whose tall black windows came no
ray of light, and whose broken battle-
ments showed a jagged line against



















































































































29   静岡文化芸術大学研究紀要　VOL.3　2002
隔絶された風景の逆襲―視覚の変容を記録したメディアとしてのブラム・ストーカー初期諸作品
　 After breakfast I did a little explor-
ing in the castle.  I went out on the
stairs and found a room looking to-
wards the south.  The view was
magnificent, and from where I stood
there was every opportunity of see-
ing it.  The castle is on the very edge
of a terrible precipice.  A stone fall-
ing from the window would fall a
thousand feet without touching
anything!  As far as the eye can
reach is a sea of green tree-tops,
with occasionally a deep rift where
there is a chasm.  Here and there
are silver threads where the rivers









But I am not in heart to describe
beauty, for when I had seen the view
I explored further; doors, doors,
doors everywhere, and all locked and
bolted.  In no place save from the
windows in the castle walls is there
an available exit.
The castle is a veritable prison,
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